BIBLIOGRAPHY - BIBLIOGRAFIJA 1970- , IRASM

BIBLIOGRAPHY - BIBLIOGRAFIJA 1970-
INTERNATIONAL REVIEW OF THE

AESTHETICS AND SOCIOLOGY OF MUSIC

ORIGINAL SCIENTIFIC PAPERS — IZVORNI ZNANSTVENI CLANCI

REVIEW PAPERS — PREGLEDNI CLANCI

CONFERENCE PAPERS — REFERATI

DISCUSSIONS — RASPRAVE

REVIEWS AND INFORMATION ON BOOKS — RECENZIJE | OBAVIJESTI O KNJIGAMA
REPORTS AND NEWS — IZVJESTAJI I NOVOSTI

MISCELLANEA — MISCELLANEA

BIBLIOGRAPHIES — BIBLIOGRAFIJE



BIBLIOGRAPHY - BIBLIOGRAFIJA 1970- , IRASM 2

1. ORIGINAL SCIENTIFIC PAPERS — 1ZVORNI ZNANSTVENI CLANCI

ADILEH, Mu'tasem: Arabic Music between the Hammer of Technological Creativity and the
Anvil of Cultural Identity (A Critical Study) (Sazetak: Arapska glazba izmedu cekica
tehnoloske kreativnosti i nkovnja kulturnog identiteta. Kriticka studija), 42/1 (2011) 145-
163.

ALBERSHEIM, Gerhard: On the Psychology of Music (Sazetak: O psihologiji glazbe), 4/2
(1973) 213-227.

ALBINSSON, Staffan: Early Music Copyrights: Did They Matter for Beethoven and
Schumann? (Sazetak: Sto su znadila rana glazbena autorska prava za Beethovena i

Schumanna?), 43/2 (2012) 265-302.

ALBINSSON, Staffan: The Paris Opera in 1750-1751. An Attempt at an Annual Report
(Sazetak: Pariska opera 1750.-1751. Pokusaj godi$njeg izvjesca), 49/2 (2018) 191-216.

ALFONSO-GOLDFARB, Ana Maria — BROMBERG, Carla: A Preliminary Study of the
Origin of Music in Cinquecento Musical Treatises (Sazetak: Uvodna studija o podrijetlu
glazbe u glazbenim traktatima 16. stoljeca), 41/2 (2010) 161-183.

ANASTASIU, loana — LORENZO, Oswaldo - HERRERA, Lucia: Social Duffusion of Music
in Spain Through the Popular Press (SaZetak: Drustveno Sirenje glazbe u Spanjolskoj
putem popularnog tiska), 38/1 (2007) 71-89.

APPEL, Bernhard: Grossstddtische Wahrnehmungsmuster in Gustav Mahlers Symphonien. Ein
soziologischer Versuch (Summary: Urban Big-City Views as Elements of Gustav Mahler's
Symphonies; Sazetak: Uzorak velegradskog shvacanja u simfonijama Gustava Mahlera),
16/1 (1985) 87-102.

ARBO, Alessandro: Entendre comme. Réflexions sur un théme de Wittgenstein (Summary:
«Hearing (Something) as». Comments on a Wittgenstein's Remark; SaZetak: Cuti kao.
Razmisljanja na jednu Wittgensteinovu temu), 33/2 (2002) 149-169.

ARBO, Alessandro: Herméneutique de la musique? (Summary: Hermeneutics of Music?;
Sazetak: Hermeneutika glazbe?), 31/1 (2000) 53-66.

ARBO, Alessandro: Jugement esthétique et ontologie musicale (Summary Aesthetic Judgement
and the Musical Ontology, Sazetak: Esteticki sud i glazbena ontologija), 45/1 (2014) 3-109.
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ARBO, Alessandro: On Appreciating the Aesthetic Properties of Musical Works (Sazetak: O
percepciji estetickih svojstava glazbenih djela), 49/2 (2018) 161-174.

ARBO, Alessandro: Quelques réflexions sur le statut de la performance musicale (Summary:
Some Remarks on the Roles of Musical Performance; Sazetak: Nekoliko misli o statusu
glazbene izvedbe), 50/1-2 (2019) 123-142.

ARBO, Alessandro: Typologie et fonctions de 1"“entendre comme* (Summary: Typology and

Functions of ,,Hearing-as*, Sazetak: Tipologija i funkcije ,,cuti kao*), 43/1 (2012) 95-106.

ARCE, Daniel Mendoza de: Contemporary Sociological Theories and the Sociology of Music
(Summary: Suvremene socioloske teorije i sociologija glazbe), 5/2 (1974) 232-249.

ARICAN, Tunca: Dance Culture in Turkey: A Case Study in Ankara and Istanbul (Sazetak:
Plesna kultura u Turskoj: Primjer Ankare i Istanbula), 43/1 (2012) 209-225.

ARNOLD, Ben: Music, Meaning, and War: The Titles of War Compositions (Sazetak: Glazba,
znacenje, rat: naslovi ratnih kompozicija), 22/1 (1991) 19-28.

AUBINET, Stéphane — MALAY, Olivier: Transition and Resilience in Music: Insights from
Folk Bals (Sazetak: Tranzicija i fleksibilnost u glazbi iz vizure narodnih balova), 52/1
(2021) 147-164.

AUDBOURG-POPIN, Marie-Danielle: La place de la musique dans un manuel d'enseignement
général: le Paedagogus de Thomas Freigius (Summary: The Place of Music in a Manual of
General Education: The Paedagogus by Thomas Freigius; Sazetak: Mjesto glazbe u
jednom udzbeniku opca nastave: Paedagogus Thomasa Freigiusa), 24/1 (1993) 45-57.

AYDOGAN, Cemre: ‘I Do Not Like that Noise’: The Case of istiklal Street in Turkey (Sazetak:
“Ne volim tu buku’: slucaj ulice Istiklal u Turskoj), 54/2 (2023) 299-321.

AZADEHFAR, Mohammad Reza: Domination of Social and Cultural Inhabitancies over Music
Training School: the Case of Western Music Performers Living in Iran (SaZetak: prevlast
drustvenih 1 kulturnih boravaka nad glazbeno-obrazovnim Skolama: slucaj zapadnih
glazbenih izvodaca koji zive u Iranu), 45/2 (2014) 261-273.

BABAOUGLU BALKIS, Lale: Definig the Turk: Construction of Meaning in Operatic
Orientalism  (Sazetak: Definiranje Turéina: konstruiranje znacenja u opernom
orijentalizmu), 41/2 (2010) 185-193.

BACIC, Marcel: Klangraum — Raumklang (Summary: The Space of Music — Music of Space;
Sazetak: Prostor glazbe — glazba prostora, 11/2 (1980) 197-217.

BAILEY, Candace: Orlando Gibbons, Keyboard Music, and the Beginnings of the Baroque:
New Considerations of a Musical Style (Sazetak: Orlando Gibbons, glazba za instrumente s

tipkama 1 pocetci baroka: nova razmatranja o glazbenom stilu), 37/2 (2006) 135-156.
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BAIN, David Lance: An Oblique Introduction into the Music of Africa (Sazetak: Jedan posredni
uvod u glazbu Afrike), 14/1 (1983) 23-31.

BARKER, Thomas: The Social and Aesthetic Situation of Olivier Messiaen's Religious Music:
Turangalila Symphonie (SaZetak: DruStvena i esteticka situacija sakralne glazbe Oliviera
Messiaena: simfonija Turangalila), 43/1 (2012) 53-70.

BARRON, Lee — INGLIS, lan: (Re)constructing the Carnival: Continuity and Change in
Contemporary British Popular Music (Sazetak: (Re)konstrukcija karnevala: kontinuitet i
promjene u suvremenoj britanskoj popularnoj glazbi), 33/1 (2002) 95-112.

BARROW, Lee G.: Guilt by Association: The Effect of Attitudes toward Fascism on the Critical
Assessment of the Music of Ottorino Respighi (Sazetak: Kriv zbog veze: posljedica
stavova prema fasizmu na kriticku prosudbu glazbe Ottorina Respighija), 42/1 (2011) 79-
95.

BARRY, Barbara R.: Chronicles and Witnesse: A Survivor from Warsaw through Adorno's
Broken Mirror (Sazetak: Kronike 1 svjedoci: Prezivjeli iz Varsave Kkroz Adornovo
slomljeno zrcalo), 41/2 (2010) 265-291.

BARRY, Barbara R.: In Adorno's Broken Mirror: Towards a Theory of Musical Reproduction
(Sazetak: U Adornovu slomljenom zrcalu: prema teoriji glazbene reprodukcije), 40/1
(2009) 81-98.

BARRY, Barbara: Is Anybody There? Texting in Schubert's Musical Stratosphere (Sazetak: ima
li tamo koga? Tekstiranje u Schubertovoj glazbenoj stratosferi), 46/2 (2015) 273-289.
BARRY, Barbara: Mind-Games: Blake, Adorno and Modeling in Schubert ,,quasi una fantasia“
(Sazetak: Igre uma: Blake, Adorno i modeliranje u Schubertovoj ,,quasi una fantasia®),

53/2 (2022) 299-331.

BARRY, Barbara: Multiple 'Personas’ in Parallel Worlds: Shakespeare's Ghosts and the Return
of Schubert's 'Doppelginger' (Sazetak: Visestruke 'persone' u paralelnim svjetovima:
Shakespeareovi duhovi i povratak Schubertova 'dvojnika’), 48/2 (2017) 187-206.

BARRY, Barbara: Music, Culture and its Discontents. Part 1. The Making of a Motif (SaZetak:
Glazba, kultura i njezina nezadovoljstva. Prvi dio: stvaranje motiva), 56/1 (2025) 1-30.
BARRY, Barbara: Music, Culture and its Discontents. Part 2: The Re-Making of a Motif
(Sazetak: Glazba, kultura i njezina nezadovoljstva. Drugi dio: ponovno stvaranje motiva),

56/2 (2025) 191-214.

BARRY, Barbara: The Mirror and the Lamp: Contexts of Poetic Iconology and the Structure of
Das Lied von der Erde (Sazetak: Zrcalo i svjetiljka: kontekst poeticke ikonologije i
struktura Mahlerova djela Das Lied von der Erde), 52/2 (2021) 251-302.
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BARRY, Barbara: Under Threat: Tactics, Strategies, and ‘Ways of Seeing’ (SaZetak: Pod
prijetnjom: taktike, strategije i ‘nacini videnja’), 54/2 (2023) 183-200.

BAR-YOSHAFAT, Yonatan: Kenner und Liebhaber — Yet Another Look (SazZetak: Znalci i
ljubitelji — Drugi pogled), 44/1 (2013) 19-47.

BAUER, Hans-Joachim: Statistik, eine objektive Methode zur Analyse von Kunst? (Summary:
Statistics as an Objective Method of Art Analysis?; Sazetak: Statistika, objektivha metoda
analize umjetnosti?), 7/2 (1976) 249-263.

BEAUD, Paul: Musiques, Masses, Minorités, Marginaux (Summary: Kinds of Music, the
Masses, Minorities and Fringe Groups; Sazetak: Muzika, mase, manjina, periferne grupe),
5/1 (1974) 155-167.

BEAUFILS, Marcel: Musique et nuit (Sazetak: Muzika i no¢), 1/1 (1970) 69-82.

BEK, Josef: Die tschechische Musik-Avantagarde (Summary: Czech Music Avant-garde;
Sazetak: Ceska glazbena avangarda), 14/1 (1983) 79-92.

BENIC ZOVKO, Marija: Twelve-Tone Technique and Its Forms: Variation Techniques of
Arnold Schoenberg's Variations for Orchestra Op. 31 (Sazetak: Dvanaesttonska tehnika i
njezine forme: varijacijske tehnike u Varijacijama za orkestar op. 31 Arnolda
Schonberga), 38/1 (2007) 39-53.

BENITEZ, Joaquim M.: Avant-garde or Experimental? Classifying Contemporary Music
(Sazetak: Avangardno ili eksperimentalno? Klasificiranje suvremene glazbe, 9/1 (1978)
53-77.

BENNETT, Fionn: Can an ,,Anthropological Ontology* Supply Music with an Acceptable
Semiology?: A Philosophical Appraisal of Musicology According to Jean Molino & Jean-
Jacques Nattiez (Sazetak: Moze 1i ,,antropoloska ontologija“ pruziti glazbi prihvatljivu
semiologiju?: Filozofska procjena muzikogije prema Jeanu Molinou i Jean-Jacquesu
Nattiezu), 44/1 (2013) 119-136.

BERGAMO, Marija: Versuch zum musikalisch Nationalen (Summary: Some Ideas about the
National in Music; SaZetak: Promisljanje o glazbeno nacionalnom), 20/2 (1989) 169-181.

BERGER, Gertrud: Die historische Dimension im musikphilosophischen Denken von Andreas
Liess und Theodor W. Adorno (Sazetak: Historijska dimenzija u muzicko-filozofskom
misljenju Andreasa Liessa i Th. W. Adorna), 2/1 (1971) 5-35.

BERIACHVILI, Georges: Frisson esthétique: a la recherche d'une explication théorique
(Summary: Aesthetic Frisson: in Search of Theoretical Explanation, SaZetak: Esteticki

drhtaj: u potrazi za teorijskim objasnjenjem), 47/1 (2016) 63-85.
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BERTHIER, Nicole: L'amateur de musique. Une approche sociologique (Summary: The
Amateur in Music. A Sociological Approach; Sazetak: Ljubitelj glazbe. Socioloski
pristup), 8/1 (1977) 23-38.

BEZIC, Jerko: Die Akkulturation als eine Fortbestandsmdglichkeit der Volksmusik (Summary:
Acculturation as a Possibility for the Survival of Folk Music; Sazetak: Akulturacija kao
mogucnost daljeg zivljenja folklorne glazbe), 5/1 (1974) 209-215.

BIRENBAUM-CARMELI, Daphna: Overtones: The Social World of the Israeli Philharmonic
Orchestra (+ Sazetak), 22/1 (1991) 81-98.

BLACKSTONE, Lee: Remixing the Music of the Spheres: Listening to the Relevance of an
Ancient Doctrine for the Sociology of Music (Sazetak: Novo preslagivanje glazbe sfera:
osluskivanje vaznosti stare doktrine za sociologiju glazbe), 42/1 (2011) 3-31.

BLAUKOPF, Kurt: Musical Institutions in a Changing World (Sazetak: Glazbene ustanove u
svijetu koji se mijenja), 3/1 (1972) 35-42.

BLAUKOPF, Kurt: Tonsysteme und ihre gesellschaftliche Geltung in Max Webers
Musiksoziologie (Sazetak: Tonski sustavi i njihov druStveni znacaj u sociologiji muzike
Maxa Webera), 1/2 (1970) 159-167.

BLAUKOPF, Kurt: Westernisation, Modernisation, and the Mediamorphosis of Music (first
published in: / prvi put objavljeno u: International Review of the Aesthetics and Sociology
of Music, 20/2 (1989) 183-192) (Sazetak: Pozapadnjenje, modernizacija i mediamorfoza
glazbe), 25/1-2 (1994) 337-345.

BLAZEKOVIC, Zdravko: Einige musikalische Ereignisse im Zagreb der sechziger und
siebziger Jahre des 19. Jahrhunderts in ihrer Abhéingigkeit von den politischen
Verhiltnissen (Summary: Certain Events in the Zagreb Music World of the 1860s and 70s
as Dependent on the Political Situation; Sazetak: Neka glazbena dogadanja u Zagrebu
Sezdesetih 1 sedamdesetih godina 19. stoljeca u ovisnosti od politi¢kih prilika), 18/1 (1987)
31-50.

BLAZEKOVIC, Zdravko: The Economic Position of Zagreb Musicians in the Sixties and
Seventies of the Nineteenth Century (Sazetak: Materijalni polozaj zagrebackih glazbenika
druge polovice 19. stoljeca), 15/2 (1984) 129-140.

BOGOJEVIC, Dragan — MARTINOVIC-BOGOJEVIC, Jelena: Récits exotiques représentant
le Monténégro dans les opéras francais du xixe siecle Les Monténégrins et La Montagne
noire (Summary: Montenegro as an Exotic Theme in the 19th-Century French Operas Les

Monténégrins and La Montagne Noire; SazZetak: Crna Gora kao egzoti€na tema u
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francuskim operama 19. stolje¢a Les Monténégrins i La Montagne Noire), 55/1 (2024) 45-
68.

BOHLMAN, Philip: On Non-Jewish Music (Sazetak: O nezidovskoj glazbi), 50/1-2 (2019) 105-
122.

BONTINCK, Irmgard: Mass Media and New Types of Youth Music. Methodological and

Terminological Problems (first published in: / prvi put objavljeno u: International Review
of the Aesthetics and Sociology of Music, 6/1 (1975) 47-56) (Sazetak: Masovni mediji i
nove vrste omladinske glazbe. Metodoloski i terminoloski problemi), 25/1-2 (1994) 165-
174,

BOOTH, Gregory D.: Traditional Practice and Mass Mediated Music in India (Sazetak:
Tradicionalna praksa i glazba posredovana masovnim medijima u Indiji), 24/2 (1993) 159-
174,

BORYSENKO, Marya - CHERNYAVSKA, Marianna— OCHERETOVSKA, Neonila:
Composer’s Dialogue with Beethoven: Modern Stylistic Dimensions of Musical Classics
(Sazetak: Skladateljev dijalog s Beethovenom: moderne stilisticke dimenzije glazbenih
klasika), 53/1 (2022) 37-55.

BOSE, Madelon: The Sound and the Theory. A Novel Look at Word and Music (Sazetak: Zvuk i

teorija. Novi pogled na rije¢ i glazbu), 10/1 (1979) 57-71.

BRINCA, Ana: Reading Germaine Tillion's Operetta Le Verfiighar aux Enfers as a "Testimony'
of Women's Differential Experience in Ravensbriick (SaZetak: Citanje operete Le
Verfiighar aux Enfers Germaine Tillion kao 'svjedoCanstva' o Zenskom razlikovnom
iskustvu u Ravensbriicku), 48/1 (2017) 101-131.

BRIX, Lothar: Gedanken zur Musiksoziologie (Summary: Some Thoughts about the Sociology
of Music; Sazetak: Razmisljanja o sociologiji glazbe), 9/2 (1978) 311-345.

BROMBERG, Carla — ALFONSO-GOLDFARB, Ana Maria: A Preliminary Study of the
Origin of Music in Cinquecento Musical Treatises (Sazetak: Uvodna studija o podrijetlu
glazbe u glazbenim traktatima 16. stoljeca), 41/2 (2010) 161-183.

BROOK, Barry S.. The Symphonie Concertante: Its Musical and Sociological Bases (first
published in: / prvi put objavljeno u: International Review of the Aesthetics and Sociology
of Music, 6/1 (1975) 9-28) (Sazetak: Koncertantna simfonija: glazbene i socioloske
osnove) , 25/1-2 (1994) 131-148.

BROWN, Leslie Ellen: Thomas Reid and the Reception of Music: Sense vs. Reason (SaZetak:
Thomas Reid i glazbeno primalastvo: osjecaj protiv razuma), 20/2 (1989) 121-140.
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BUCH, Esteban: Critique de la faculté de juger de la Musique (Summary: Kant's Critique of
Judgement on Music; Sazetak: Kantova Kritika rasudne moci o glazbi), 24/1 (1993) 59-68.

BUELOW, George J.: Originality, Genius, Plagiarism in English Criticism of the Eighteenth
Century (Sazetak: Originalnost, genij i plagijatorstvo u engleskoj kritici u 18. stolje¢u),
21/2 (1990) 117-128.

BUETTNER, Stewart: Cage (Sazetak: Cage), 12/2 (1981) 141-151.

BUJIC, Bojan: «Navigating through the Past»: Issues Facing an Historian of Music in Bosnia
(Sazetak: «Plovljenje po proSlosti»: problemi s kojima se susre¢e historiGar glazbe u
Bosni), 37/1 (2006) 67-84.

BUJIC, Bojan: Josquin, Leonardo, and the Scala Peccatorum (Sazetak: Josquin, Leonardo i
Scala Peccatorum), 4/2 (1973) 145-163.

BURKATSKYI, Zinovii — VOLKOVA, Galyna - KADANTSEVA, Nataliia— SAPSOVYCH,
Oleksandra — FILATOVA, Olha: Theory of Musical Content: A Triune Role Complex of
Composer — Performer — Teacher (Sazetak: Prema teoriji glazbenog sadrzaja: uloga
trostrukog kompleksa skladatelj — izvoda¢ — ucitelj), 55/1 (2024) 181-194.

BUZAROVSKI, Dimitrije: Generative Ideas in the Aesthetics of Music (Sazetak: Generativne
ideje u estetici glazbe), 17/2 (1986) 163-184.

CABALLERO, Carlo: Dancing out of Formalism: On Peter Kivy's Theory and Its Limits
(Sazetak: Poigravanje s formalizmom: o teoriji Petera Kivyja i njezinim ograni¢enjima),
44/2 (2013) 277-301.

CALKINS, Susan: Modernism in Music and Erik Satie's Parade (Sazetak: Modernizam u glazbi
i Parade Erika Satiea), 41/1 (2010) 3-19.

CAMARA, Evandro — DASILVA, Fabio B.: Music and Society in Brazil: the Recent
Experience (Sazetak: Glazba i drustvo u Brazilu: suvremeno iskustvo), 15/1 (1984) 15-29.

CANGUILHEM, Philippe: Tel pere, tel fils? Les opinions esthétiques de la famille Galilei
(Summary: Father and Son: Aesthetic Views of the Galilei Family; SazZetak: Kakav otac
takav sin? Esteti¢ki nazori obitelji Galilei), 23/1 (1992) 27-42.

CANONNE, Clément: Du concept d'improvisation a la pratique de I'improvisation libre
(Summary: From the Concept of Improvisation to the Practice of Free Improvisation,
Sazetak: Od pojma improvizacije do prakse slobodne improvizacije), 47/1 (2016) 17-43.

CARLTON, Richard A.: Changes in Status and Role-Play: The Musician at the End of the
Eighteenth Century (Sazetak: Promjene u statusu i ulozi: glazbenik krajem osamnaestog
stolje¢a), 37/1 (2006) 3-16.
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CARLTON, Richard A.: Florentine Humanism and the Birth of Opera: The Roots of Operatic
«Conventions» (SazZetak: Firentinski humanizam 1 rodenje opere: korijeni opernih
«konvencijay), 31/1 (2000) 67-78.

CARLTON, Richard A.: Folk-Song, Chant, and the English Symphonic Renaissance. A Case
Study of Ethnic Musical Identity (Sazetak: Narodna pjesma, crkveno pjevanje i engleska
simfonijska renesansa. Studij jednog slucaja etniCkog glazbenog identiteta), 24/2 (1993)
129-142.

CARLTON, Richard A.: Man as a Musical Animal (Sazetak: Covjek kao glazbena Zivotinja),
27/1 (1996) 79-86.

CARLTON, Richard A.: The «Satanic» in Opera and in Popular Belief (SazZetak: «Sotonsko» u
operi i popularnom vjerovanju), 35/2 (2004) 139-149.

CARLTON, Richard A.: The Pedagogical Dilemma of Expressive Arts (Sazetak: Pedagoska
dilema izrazajnih umjetnosti), 30/1 (1999) 15-25.

CARLTON, Richard A.: The Public Marketing of Music (Sazetak: Javno trZenje glazbe), 26/1
(1995) 123-132.

CARLTON, Richard A.: The Symphony in Sunset (Sazetak: Simfonija u sumraku), 34/1 (2003)
45-56.

CARRAS, Christos: Sonic Counterpublics and Commoning Practices (Sazetak: Zvukovne
protupublike i uobicajenja praksi), 51/1 (2020) 3-17.

CASTELOES, Luiz E.: A Catalogue of Music Onomatopoeia (Sazetak: Katalog glazbene
onomatopeje), 40/2 (2009) 299-347.

CAVALLINI, Ivano: L'idée d'histoire et d'harmonie du Padre Martini et d'autres penseurs de son
temps (Summary: The Ideas of History and Harmony of Padre Martini and Other Thinkers
of his Age; Sazetak: Ideja povijesti i hramonije kod Padre Martinija i drugih mislilaca
njegova doba), 21/2 (1990) 141-159.

CAZDEN, Norman: The Definition of Consonance and Dissonance (Sazetak: Odredenje
konsonance i disonance), 11/2 (1980) 123-168.

CAZDEN, Norman: The Systemic Reference of Musical Consonance Response (Sazetak:
Sistemski odnos u prijemljivosti glazbene konsonance), 3/2 (1972) 217-245.

CERIBASIC, Naila: Music as Recording, Music in Culture, and the Study of Early Recording
Industry in Ethnomusicology: A Take on Edison Bell Penkala Ltd. (Sazetak: Glazba kao
snimka, glazba u kulturi i istrazivanje rane diskografske industrije u etnomuzikologiji:
primjer tvrtke Edison Bell Penkala), 52/2 (2021) 323-354.
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CERVANTES, Xavier: Les arias de comparaison dans les opéras londoniens de Handel:
Variations sur un théme baroque (Summary: The Similar Arias in Handel's Operas:
Variations on Baroque Theme; Sazetak: Varijacije na baroknu temu: Aria di Paragone u
Héndelovim londonskim operama), 26/2 (1995) 147-166.

CHANTLER, Abigail: Revisiting E. T. A. Hoffmann's Musical Hermeneutics (SaZetak:
Ponovno razmatranje glazbene hermeneutike E. T. A. Hoffmanna), 33/1 (2002) 3-30.
CHANTLER, Abigail: The Sturm und Drang Style Revisited (SaZetak: Ponovno razmatranje

pokreta Sturm und Drang), 34/1 (2003) 17-31.

CHAPLIN, Keith: ,,A Harmony or Concord of Several and Diverse Voices*: Autonomy in 17th-
Century German Music Theory and Practice (Sazetak: ,Harmonija ili sloznost vise
razli¢itih glasova®: Autonimija u njemackoj glazbenoj teoriji i praksi 17. stoljeca), 42/2
(2011) 219-255.

CHEN, Lin — LIU, Chang: Intercultural Aesthetics in Traditional Chinese Dance Performance
(Sazetak: Interkulturalna estetika u izvedbama tradicionalnog kineskog plesa), 54/1
(2023) 129-145.

CHERNYAVSKA, Marianna— OCHERETOVSKA, Neonila— BORYSENKO, Marya:
Composer’s Dialogue with Beethoven: Modern Stylistic Dimensions of Musical Classics
(Sazetak: Skladateljev dijalog s Beethovenom: moderne stilisticke dimenzije glazbenih
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